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The interweaving of time and space, the overlay of data and connections

With the arrival of spring, Taipei Fine Arts Museum presents a series of themed solo
exhibitions in collaboration with curators who are known for their innovative and
academic approach to the act of curation. In the process of creation, both artist and
curator play equally powerful roles as they seek out diverse ways in which viewers can
experience an artwork, as well as showcase the different approaches to art in various
eras. This series of exhibitions include Henri Cartier-Bresson: China, 1948-1949 /1958
and An Open Ending: Huang Hua-Cheng. The photography work of Cartier-Bresson
subtly shows the transformation and metamorphosis of Asia in contemporary history,
while Huang’s creations showcase the multi-faceted conceptual ideas pioneered
by an early multi-disciplinary local artist. Despite the differences in the backgrounds
and styles of the two artists, their work shares great value when it comes to filling in
the gaps in what we known of Taiwan's cultural history. Meanwhile, Paul Chiang: A
Retrospective is a collection of the artist’'s work from the 1960s to date. The different
series in this collection were developed by Chiang as an extension of his experience
as a migrant. Hsiang Lin Wang, the Grand Prize winner of the 2015 Taipei Art Awards,
has a background in music performance but later ventured into the field of visual arts.
Her works are profound yet delicate, as can be seen in her solo exhibition, Take Me
Somewhere Nice.

A favorite among younger visitors to the museum, Art in Motion brings together four
Taiwanese artists who tap on creative interpretations of the principles of kinetic
machines to create interactive and experiential installations on-site. This is an
educational initiative organized and presented by the Children’s Art Education Center.
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Moving Ink: Tong Yang-Tze
2019.12.14 —2020.03.08

—Zi#81A 1B 2B REZX
Galleries 1A, 1B, 2B (1F, 2F)

EBAR 1942 FHAER LB BOREBES S BERENBESNRBERAPT RE
HRUHEERSERERTE URERTEZHRAALRALMEBEE  21/KR
BREMHEBEFENEZ -HENBAREERN ERNFEERGEEEM—
& RAIT [XFE | NHRR AR2REBASFIN 04 HHEMAIE &
ERRASAERE LIRS 24 1980 FAREE 2000 F¥) HEREHRE
HEZEEBERMRERER 2REE—NRE MFBUEBRHMENES
AINHEIR ° 1990 FRKRE [EAER] R hBBIMRNELERNE DGR
FBABEHMEANRE B EREENBER -

Born in Shanghai in 1942, Tong Yang-Tze practiced calligraphy from an early age,
beginning by imitating the classical standard script of Yan Zhen-Qing, as well as the
Wei Dynasty Stele. She later studied the traditional running and cursive scripts of
masters such as Su Dong-Po and Huang Ting-Jian. However, her brush-and-ink texts
gradually assimilated compositional elements from Western modern art, achieving an
aesthetic modern of visual art and calligraphy. With vigorous, forceful and unrestrained
brushwork, she creates characters with a structure and arrangement all her own,
standing as a new form of “textual art.” This exhibition presents around 94 pieces by
Tong Yang-Tze from different stages in her career, including selected Western-style
paintings and calligraphy in her early stage. In the 1980s to 2000s she explored the
composition, structure and dimensions of traditional calligraphy. Her texts melded the
characteristics of calligraphy and painting, and integrating the meaning of the words
with the forms of the lines of ink in an increasingly refined manner. Since the late 1990s
Tong has produced several series of grand-scale texts, pushing the limits of her own
physical strength in the use of the brush to create a magnificent forcefulness that is
visually impactful and challenges the conventional way calligraphy is viewed.

BISH (EFTE) | 2003 | 2~ 4K | 360x 873 A%
Tong Yang-Tze, Find Work Suitable to Your Talents | 2003 | ink on paper | 360 x 873 cm
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PILEEFR - ERIiES IR

Apichatpong Weerasethakul: The Serenity of Madness

2019.11.30 — 2020.03.15
=12 3A -3BREZE
Galleries 3A, 3B (3F)

FILEEFS - BHETE G ABERERBREBMNEEAY - FREBFNLIEE
FHREE  REARETHEABEATROER  BRTEHARMEER  BEHHA
FEH > MRERBAHEEES 2R > BB REELIMGEZAY) -
EMEA S BUA E R MRS SUE RS S o LEMRERRRBASLAE - |
EE (Gridthiya Gaweewong) & » ML S EERIE R ERGBEBAT > I
REMOIEE - FRANERZM - BLERMEREAFTBNER  hREME
HEBUANEE WL IEFER - 558 ~ MRIFIBMRIEEE - 7Tt RERLE
EESHIERTP—BER -

A leading figure in contemporary film and art, Apichatpong Weerasethakul has
developed a singular realist-surrealist style in which he portrays the everyday alongside
supernatural elements. His work suggests a distortion between fact and folklore, the
subconscious and the exposed, and various disparities of power. He reveals stories
often excluded in history in and out of Thailand: marginalized beings and those silenced
and censored for personal and political reasons. Curated by Gridthiya Gaweewong, this
solo exhibition presents a collection of experimental short films and video installations
by Weerasethakul, alongside his photography, sketches, and archival material that
explore threads of socio-political commentary and provide insight to his perspectives.
Weerasethakul’s passionate positions regarding class, labor, sexuality, science and
spirituality have informed his practice from early in his career to the present.

RILEEF - BRIENES (B  BEBNSR) | 2017 | BIERHEEE - BRRT
Apichatpong Weerasethakul, Memoria, Boy at Sea | 2017 | single-channel video installation,
circular projection
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Take Me Somewhere Nice — Hsiang Lin Wang Solo Exhibition

2020.03.07 — 2020.05.24
HTEE -FRER
Galleries E, F (BF)

1984 FANELL - [2015 F2ACEEE | HiE - THBNRIFEMMERESE -
IR E R 2019 & ZH#ifF - ILEE R FRENEACRNR - hRREEH

TEMNES  ERRKE  AEBEEMREREREL - FHREHEZME - TRHA
TRGHIBBIRRRR ~ HIIBIR Y - Bk [JFIRE | B [IRE | BEAKRE  hEREY -
HRAFERRBIE - Mg ~ —LREER - BEaFRA—EEERTEIOZEN
B3 BE—RREBTENRE - REMURKHN—RERER - BfiRBBXE
SRR - BHERERE  SRABAALR  SEHLBRNZTR > AEER
& (2] 8 58| BEgs -

Hsiang Lin Wang was born in Taipei in 1984 and is the Grand Prize winner of the
2015 Taipei Art Awards. Photography is her creative medium of choice. The works
exhibited this time are all new works created after 2019. In this collection, the artist
continues to explore her personal experience, making it an extension of her first-prize
winning work. This exhibition attempts to reveal the artist's ambiguity, conflicts, and
compromise between reality and illusion, time and space, memory and imagination
through the overlaying, reconstruction, and destruction of images. “Non-reality” and
“reality” echo and mirror each other in these works. To the creator, dreams, myths, and
certain whispers and rumors are a reprieve or break from the continuum of life, and
repeated sojourns between the real and unreal. The exhibition begins with a childhood
experience. The artist uses cultural metaphors to deconstruct and reconstruct time and
events to recreate the incidental pauses in her personal experience and consciousness.
She sees these breaks as the movement between dreams and reality.

THE (REREORFE) | 2019 | MEEHL
Hsiang Lin Wang, Take Me Somewhere Nice | 2019 | printing on acid-free paper
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Paul Chiang: A Retrospective

2020.03.28 —2020.06.14
i 1B 2A 2B REE
Galleries 1B, 2A, 2B (1F, 2F)

IET (1942-) 1R 1965 FESEMBASEMBRER ; 2&  RIKERE
30 FZR -0 FRRAMN (BFRE) RIEZZEEE - 2000 FFAREREE
TEREIE - 2008 FEEEREN - ARDIB_AZRIEHUEMEZEERER -
BALTREIEREEFTERREA  FIERMRE 1960 FRRBES © &R
fE 50 FZ AW THMSEE - MEREBBEEHMNEERR  IB-ERF
RIAEMRIER - MBERURY [HEZF) EREFRREE BAM
BOBFABHAXER AR ETHRRRAEE - LROBERFAME2REMR
BFESTHNAIFRERS  thBRTE " 2MNIRETEER -

Paul Chiang (1942 -) graduated from the Department of Fine Arts, National Taiwan Normal
University in 1965. Since then, he lived in Europe and America for nearly 30 years. At
the end of the 1990s, the Hundred Year Temple series attracted the attention of the
public in Taiwan. In 2000, the artist returned to Taiwan to live and create, he moved to
Jinzun, Taitung in 2008. This is Paul Chiang’s first solo exhibition at the Taipei Fine Arts
Museum. Art critic Chia Chi Jason Wang has been invited as the guest curator and he
organized the artist's two-dimensional abstract paintings spanning across half a century
of continuous creation from the 1960s to the present. In the same lifestyle manner of
constant relocation of the place of residence, Paul Chiang is used to creating different
series of works. The style of painting changed from the early “closed window works”
that used a single dark block of color for composition, to vibrantly colorful depictions of
observation and thinking on humanistic care and ways of life. This retrospective exhibition
not only presents the artist's abundant creative energy over the years but also publishes
Paul Chiang’s new three-dimensional cum two-dimensional works.

TEZ (18/B0) | 2019 | @% - EEM | 360 x 630 A%
Paul Chiang, Jinzun /Autumn | 2019 | oil and mix media | 360 x 630 cm



BiX - iKIBERE

Erwin Wurm Solo Exhibition

2020.04.01 —2020.06.14

—IZ1AREE
Galleries 1A (1F)

BRI BT REU - JRIBAE 1980 FERZEIDR » BERHBAMBRRFRRMEN [—
DIBREZE] - BARAENMHREE—BHEARSRNOBGTR  ShEEREMEN
B - ARERBNELIRE 2000 FEILEFRE [BEEX] E’J@Wﬁ%)ﬂ Sl
H7 (Jérome Sans) BESE > REMIUEITEEEFEN (BERFI—o
#8) (Indoor and Outdoor One Minute Sculptures) - WHEHN (SXFREZE) (Word
Sculptures) & (FESEMREEE) (Performative Sculptures) %7l - BB EBEAE
AN REEE - SR fEm M=t R R B EEEITR R T E) - Lﬁb@ﬂ%mﬁ?
BHENEAHNEEREMR - BRMHECEEMERNRERE  BRE
BRI - BHILE - TAMUKE Z BrEsEEEE

Since the late 1980s, Austrian artist Erwin Wurm has developed the humorous “One
Minute Sculptures” series that is performance-based. It places people and everyday
objects in unexpected relationship situations, challenging traditional imaginings
of sculpture. For this exhibition, he once again collaborates with Jérébme Sans, an
international curator of The Sky is the Limit at the Taipei Biennial 2000. Apart from
expanding and re-interpreting the “Indoor and Outdoor One Minute Sculptures” from
back then, the “Word Sculptures” and “Performative Sculptures” series are also included.
The audience recites short texts to produce an image of the sculpture; or follows
instructions to perform body movements on clay models of Taipei landmarks, and these
movements are designed according to social norms and standards. Through the physical
performance of these building models, it contemplates the conflicts and connections
between social symbols, ideologies, behaviors, and identities.

B - RIB (EW / BV —D88MEE) | 2000
Erwin Wurm, Indoor and Outdoor One Minute Sculptures | 2000



RFTRY » RER
An Open Ending: Huang Hua-Cheng
2020.04.11 — 2020.07.19

=12 3B REE
Galleries 3B (3F)

AREMRAHFEMN > 1935 FHERFERR > 1996 FREILHH - 1958 &F
BEIAEMARER  HEMMEEIRA 60 FR=E

RIFBRIRIE SR - EANE  BEE - [/5T B - £E - BUS2M - B
Bl BREEESE  WERIIKEEE—AN [REILEKR] - FARENEIN
BEHEAZREE - B NAEEAEEMHLEAY - FARFAFGTUAREERA
BERERESN  DEEENERNLBEERNRENE IH*&%EE@% VB
FOXF Fie o wh  BEEE URABAKREIRASE  HERSEN
EEPSERRBIIEERR ©

The artist of this exhibition is Huang Hua-Cheng. He was born in Nanjing, China in 1935
and passed away in Taipei in 1996. After the artist graduated from the Department
of Fine Arts, Taiwan Provincial Normal University, he immediately became one of the
iconic figures of modern art in Taiwan during the 1960s. His creative works spanned
a wide variety of fields, and he had been involved in literature, advertising, design,
ready-made objects, installations, conceptual arts, theater, and film. He also founded
the “Ecole de Great Taipei” with himself the sole member. The innovative concepts
and uncompromising attitude he expressed made him a pioneer of avant-garde art
in Taiwan. This exhibition will revisit several important exhibition plans during Huang
Hua-Cheng’s life in the form of archive collections, image reproductions and artistic
reinterpretation. At the same time, his paintings, designs, texts, manuscripts, films,
stage installations, and more than 100 classic book cover designs will be organized
and presented to show Huang’s creative process at each stage.

SREBE (EirR B W) | 1978 |
ESILIREARME | 103x69 A% |

=16 I =88 B

Chang Chao-Tang, Artist Huang Hua-Cheng, Yehliu
1978 | laser print on fiber-based paper | 103 x69 cm
Collection of the Taipei Fine Arts Museum




HHUMAEPE : 1948-1949 / 1958
Henri Cartier-Bresson: China, 1948-1949 / 1958

2020.04.11 —2020.07.19
ZIESAREEB=R
Galleries 3A (3F)

BREBR=ZF - K%k - M5 (Henri Cartier-Bresson) fEHIREBH L ES
FEBFESEZESL  WRMPEERERNEEMREEERL - 1948
1049 ERIINEFTEEBHERL > BT (£7F) - (EREE) SHEFER
ZIEHREMRMEZEG - HEELAEGE  EESHGERAREINEN
REERESRTHIABEN  ERIIBROUASBRERTE LRFNIERZ
— - 1958 FMEFREE S AENZREEET > ERARE  ARAHENRE
e - MIVEMEERNZEFIEE > WENHIMERARNBRERTESE - &8
HoRHE) - Bk (Michel Frizot) BigRREEHREIRE > BRHN 170 HRRE A
DA AERE 2 BB R A EARERT -

The exhibition is a collection of very unique and important assembly of works in Henri
Cartier-Bresson’s photojournalism career, and it is also the first research and thematic
exhibition of his related works in China. From 1948 to 1949, Cartier-Bresson stayed in
China for ten months, during which he published multiple photographs of what he saw
in China in magazines such as Life and Paris Match. This was during the period of the
Chinese Civil War, yet the battle were not seen in these images, instead, it highlighted
the everyday life in the big era. This series of photos also became some of the best
works in the history of Documentary Photography. In 1958, accompanied full-time by
Chinese officials, the artist saw the rise of reforms such as the Great Leap Forward and
the People's Commune, and he recorded these seemingly prosperous castles in the air.
At this time, Cartier-Bresson was already a highly-renowned master of photojournalism.
This exhibition is co-curated by Michel Frizot and Ying-Lung Su, around 170 original
photos, and related original correspondence and magazines are presented.

=) RER - IR (PEARRTBEZENFNERSHAT - £ > 1958 10 B 1 H)

EE T PARIREEEA | 19.6x20.9 A | FEMIINESBIRM

Henri Cartier-Bresson, A Parade Celebrating the 9th Anniversary of the People’s Republic of China
Beijin, 1 October 1958 | vintage gelatin silver print | 19.6 x 29.9 cm

© Fondation Henri Cartier-Bresson / Magnum Photos



EERIERII

Art in Motion

=hal

2019.11.23 —2020.04.26
REEMBEHD
Children’s Art Education Center
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THREMMUR > HREERABRFABBNDI2DY - DEBARTE > BAMATER
EINEFAETE - REAHEBNENRE RS BERBAMN  2MRFANB[FE
HIRBBEFEM - MBRECSENEN - EMMAEESE - MABCHIEA
18 BREMFREBCHBRANEIR - [SBNEM] BT FRMAREES
MERIRIBUE - BEERINE © MR - EMZRIEFHENUEAEMER - 2
RERHEMBENEREILR - BIR2H - BRIE - BeZRARLEENEN
[R3E [EZREIDGEEZRIE | | > MERE [FHhREAAE] BB -

Machines have been an integral part of our lives since the Industrial Revolution, taking
over some of our duties and making our lives easier. When it comes to machines,
many people think of them as something cold and lacking in human traits. However,
artists look at machines in a more poetic light. They first observe the machines around
them before re-assembling and modifying these machines. By imbuing their personal
memories and rich imagination in the machines, the artists give them a voice to share
tales of sentiment and recollection. Art in Motion brings together artworks and the
interactivity of on-site production. Four contemporary artists, namely Shyu Ruey-Shiann,
Chiu Chao-Tsai, Wang Chung-Kun, and Yu Shih-Fu, have been invited to share various
creative interpretations and manifestations of the principles of kinetic machines. In the
process of participation, visitors would gain a fresh sense of appreciation for kinetics
principles observed in everyday life. They would walk away thinking, “that’s a new
way of looking at it!” right before their curiosity gets the better of them and deciding “I
should give it a try!”

EfhzE (EHEE) | 2019 | &% - EdatiE - FRP | 650 x 650 x 400 A%
Wang Chung Kun, Swing Flute | 2019 | metal, gear mechanism, FRP | 650 x 650 x 400 cm



[EEFREM | SERFETIFS
Art in Motion Exhibition Guided Tours & Workshops
© FERFEE Guided Tours

ENH#EZE From now on until 04.25 (Sat.)
EHBE= - B -~ #i8;X Every Wed., Thu., Sat. on second and fourth weeks at 14:00
£ 513 Meeting point : # & BRF5= Information Desk (BF)
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o FE49EE Reservation Required Guided Tours
2020.03.28 — 2020.04.25
S3E87% Every Sat. at 10:00 ( 04.04 E{$—X except 04.04 )
£ 5 hE5 Meeting point - # M8 fRF5 = Information Desk (BF)

o (BHBEMERE) REBWELIELS Kinetic Art Lab Workshop
EEPEBLEYR - RERENFRIEE ? &6 (8] WRE EMREZEEEE
RAREZMth ] ISR ENFERK |
What items and toys run on kinetic principles? Let us look at our day-to-day life
through the lens of kinetic principles and see how art can also be kinetic!

ENH#EZE From now on until 04.25 (Sat.)

215X Group sessions: §E =7 10:00; &8I 10:00~ 14:00

Every Wed., Fri. at 10:00; Every Thu. at 10:00, 14:00

B AI5ZR Individual sessions: F# =7 &#;5 14.00

Every Wed., Fri., Sat. on second and fourth weeks at 14:00

SEBNHNEL Venue : 5RE LK TERS Children’s Art Education Center Studio

18)UBD UONEINPT MY S,UBIPIIYD

o (BVHEMBERRE) BMIEIIEL Kinetic Art Lab Artist Workshop
Bt RARE R REIARERNAEFE IEBNEWERIZAESS  2HIEB
RESH (FMZBRIER] - BMRMBMEFR—EHFEEREMG  RRE
NEEENEARE RSB H%E |
Artist Hsiao Sheng-Chien will demonstrate how to make a simple wooden box that
applies kinetic principles to mimic the chirp of birds, so that you can build your own
“Birdsong of the Forest” music box. Artist Chiu Chao-Tsai invites you to join him in
investigating the wonders of kinetic structures by assembling items found in everyday
life. You will make a kinetic playground!

FEER{# Hsiao Sheng-Chien | 03.07 (Sat.) 09:30-12:00~14:00 - 16:30
ERRREF Chiu Chao-Tsai | 03.14 (Sat.), 03.21 (Sat.), 03.22 (Sun.) 14:00 - 16:30
SEENHNEL Venue : 5K TELS Children’s Art Education Center Studio

o (BNRK’SEI) IEH Saturday Night Party Youth Workshop
TRFENBESNBERERZEEM  AFECH [IRY\EH] - ZSEEM
EEENRAE » AT HAESE -

In this workshop, you will get to create your own party accessories using simple
motors and a variety of materials. Join us at the museum and lose yourself in the
music and light of a fabulous Saturday evening!

03.14 (Sat.), 03.28 (Sat.), 04.11 (Sat.) 18:00 - 20:00
SEENHNES Venue : REFLAKTIESS Children’s Art Education Center Studio

* EER H BRI (04.02-04.05) T{EiHE(R= -
Workshops are suspended during National Holidays (04.02-04.05)

BB IFE RIEEEE M www.tfam.museum
For more information, please visit the TFAM official website: www.tfam.museum
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Wang Da Hong House Theatre

FESRE : S8BT ZEHE 09:30 - 17:30 M2 #
Opening Hours: Tuesday-Sunday 09:30 - 17:30
FREUE : EiERAIEmARRA

Location: Fine Arts Park, to the south of TFAM
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IR E AR 1953 FREERBSFANBEE » £ 2017 E%ﬁﬁ%@ﬁﬁt%ﬁﬁ
FRIEMAE 22018 FIEEEMN [ EAFEEERIS ] NILERENEE - 2:8 [
"] B[RS WETR [BFE (REFEA—ELREELEN) EU%J B [
" (—E) B5] > LpRERSBEEESEXEEED

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

® IREWE - HEEE Guided Tours
iF.E-:i:; Scheduled Tours
§iBH Every Fri. at 15:00

[BIBEEEE Group Tours (FBEHTEH reservation required)
5@ _ -0 A ~ 7\ Every Tue., Thu., Fri., Sat. at 10:00 ~ 10:30

o (RBEEEFZ) Guestat Wang’s House
IRISIEMLAERS - B _Z#HEH Tue.— Sun.
10:00-12:00 ~ 14:00 -17:00

R - BREBHMEEEER -

There will be no video screening during guided tours.

(HEREEFR) R EEZRELE S S RBERABREZRRARFTEREER -
BIOEERBEER tﬁiﬂtﬁ‘ﬁzitﬁiﬂ ﬁTAE YouTube $REERE -

Each episode of the 5-part video series Guest at Wang’s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.
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BBM 7%
Moving Ink: Tong Yang-Tze
o ERFEE Guided Tours
BDHAEZE From now on until 03.08 (Sun.)
SiE_ZH Every Tue. to Sun. at 10:30 ~ 14:30
§i877% Every Sat. evening at 19:00
£ 45125 Meeting point : —1ZE&Z & Entrance (1F)
© FE4EE Reservation Required Guided Tours

BNH#EZ From now on until 03.08 (Sun.)
SBE"ZFH Every Tue. to Sun. at 10:00 * 14:00
E 1T Meeting point : —12AREE B AR#5/0\51 Guided Tours Services (1F Lobby)

1B CEER
Paul Chiang: A Retrospective
o FERFEE Guided Tours
2020.04.07 — 2020.06.14
SiE_ZH Every Tue. to Sun. at 10:30 ~ 14:30
S387\7% Every Sat. evening at 19:00
£ 512 Meeting point : —12E&Z & Entrance (1F)
© FEXEE Reservation Required Guided Tours

2020.04.07 — 2020.06.14
HiE”ZH Every Tue. to Sun. at 10:00 * 14:00
S5 1HhEL Meeting point : —1EAEEEERRFS /08T Guided Tours Services (1F Lobby)

© I FRFEE Guided Tours for Kids & Families
2020.04.14 — 2020.06.14
38 _ZM Every Tue. to Thu. at 10:00
Si87% ~ H Every Sat. & Sun. at 11:00 ~ 15:00
£ 512 Meeting point : —12E&ZZ & Entrance (1F)
© #HRAFIE Curator’s Talk
04.12 (Sun.) 14:30 - 16:30
SEENIEL Venue : 206 BE R 206 Gallery (2F)
& Speaker : TEH / SRR ABEZTR Chia Chi Jason Wang / Curator and Art Critic
© RE2i 62 Art Promenade 62
04.25 (Sat.) 15:00 - 17:00
JEENHES Venue 1 RE 15 Exhibition Galleries
5 Moderated by : BES / AR FANILEEZESEER
Stanley Yen / Chairman, the Alliance Cultural Foundation
RHIFATESRE] : 1948-1949 /1958
Henri Cartier-Bresson: China, 1948-1949 / 1958
o KEAFIE Curator’s Talk
04.11 (Sat.) 14:30 - 16:30
SEENHEL Venue  fREEE TFAM Auditorium
F3EA Speaker : Kigi#h - BiL / BEEBRAKREA
Michel Frizot / Photography Historiam and Curator

(FREBE) FESERS
Guided Tours for Hearing Impaired Visitors

03.28 (Sat.), 04.25 (Sat.) 14:00 - 15:30
ES1hEL Meeting point : —1KEEE B ARFS/0\E] Guided Tours Services (1F Lobby)



(BIE—REmER)

Wu Chuan-Lun—~No Country for Canine

SEGMEERE RAER] Kl EREELEN
mi > BERAGRELREEERER - WERARKY A
BHERE (B R)ZEERR - BRBWABIANXE
Wiz BN EERRE -

Based on the Shepherd dog coin banks made in
Taiwan in the early days, Wu Chuan-Lun used mold-
produced objects to correspond to the evolution of the
Shepherd dog breed’s appearance. Through the layers of
metaphors such as ready-made objects, dog breeds, and
nationalities (Japanese, German), he showed the close
connection between animals and political and cultural
output.

TE{E Price : NTD 400

i
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(B% - ABW R HEZER—IRARIR)
The Self, Humans and Machines Wit/: Their Residues— E_ ﬁ a l
Ban-Yuan Chang ?’E :

EARREY (05 - ARMWRIEIEG] J0RAERE . A & v d- £
mEZHEDEREENRT S BEARREREE  BL
B - # 0 SO ERREHTEROFHERBEG -

Ban-Yuan Chang explores the co-existence between % - \
H

“the self, humans, and machines with their residues”.
He uses the interaction and connection between
sculptures and interactive mechanical devices to ‘o Mm @

) : . : i ﬁ |y
communicate people’s splicing and reimagining of 4
their cultural traditions and the right to use machines, ‘E#

v ammw sasryunes

while as a part of the contemporary cyber realm.

TE{E Price : NTD 350

MESEASBERNANHR IEEIEIRBOILES

(IE 1888 - BEBIE—PRARX)
Everyday Fictionality: Beholding Shadows of lllusion—

Sera Chen %
¥

PREBEERIRAY - EHY) (MMM - SEERER
HEETRERY  WERN AR -~ TAIH] ~ [B
B EER (5) | #7835 DS MOREMERE -

Sera Chen provides speculation on contemporary
naturalness, artificiality, reality, and virtual through
ready-made objects, virtual objects (three-dimensional
objects), computer simulation operations, and physical
space projection. It is also extended to the exploration
of the issue of identities.
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